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SATURDAY MAY 20, 2017, 2PM - 6PM
:DESCOLONIZOME!

La Centrale hosts The visit : [DESCOLONIZOME!, a public meeting
with Nuria Carfon de Grammont, art historian specialized in
contemporary Latin American art; Silvia Juliana Mantilla Ortiz, artist
and community organizer of IMI Corona (Immigrant Movement
International Corona, NY); Fritta Caro, fiction of a Latin American
woman artist residing in Montreal; La Centrale’s members and public.

The visit is a meeting in the form of a laborafory aiming af
confronting stereotypes, reaffirming identities, building new
individual and collective narratives, sharing survival resources. The
visit, as an artistic intention, originated in the early years of Frifta
Caro’s immigration.These first social contacts were decisive for the
questioning of her most fundamental beliefs, for the reformulation
of individual mythologies and for the reconstruction of the self-
image; inevitable manoeuvres to adapt to the host society.

This visit at La Centrale is also a place of resistance to official and
mercantile discourse about this so-called «diversity» in Montreal.

Descolonizome - a Spanish-speaking word that means / aecolonize
myselfl- is the desire to initiate a collective and auionomous process
of unveiling and questioning the hierarchies that operate through
contemporary art. Based on three specific migratory conditions
from this side of North America, our guests will share their concerns
and strategies for decolonization in relation o the contemporary
visual arts. They will discuss about art and immigration, strategies
of inclusion of arfists from culfural «minority» by institutions, and
current practices of solidarity in art.

Cover: Fritia Caro, Descolonizome! /Je me décolonise moi-méme!, 2015-1 /
Photo credit : kimura byol-nathalie lemoine
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INTRODUCTION
AND HOST OF THE VISIT

FRITTA CARO
(MONTREAL - CARTAGENA)

Fritta Caro, fiction of a Latin American female artist in Montreal,
is the host of ;DESCOLONIZOME!. She will contextualize this
visit that is the result of a dialogue initiated at La Centrale since
DémocrAstie! :Action is progress, in December 201 5.

Friffa Caro represents a forced identify adapfation: permanent
resident or new Canadian citizen, she carries @ memory, a logic
and existential reasons unknown by the government and the
host society. Her image reveals the incoherence of a path of
superficial infegration and the adoption of a factifious identily.
She is incarmated by Helena Marfin Franco, an arfist from the
Colombian Caribbean. Helena has been living and working in
Montreal since 1998. She holds a masters degree in Visual
and Media Aris from the Université au Québec a Monftréal
and is actively involved in the network of arfist-run centers in
Montreal. She is part of several collectives for the disseminartion
of visual arfs, including LAraignée in Quebec. From a genaer
perspective, she links these groups and culfural organizations
in an effort fo encourage the encounter and exchange of
arfistic practices, particularly between Canaada and Colombia.
Her inferdisciplinary practice explores the mixing of different
artistic processes and the hybridization between fraditional
techniques and new fechnologies. Starfing from aufofiction,
she reveals the permeabilify of the bounaaries of culfural,
national and gender identifies, through the dialogue belween
action, image and fext.

AND THE ART OF DIFFERENC

PRACTICING DIVERSITY

||

NURIA CARTON DE GRAMMONT
(MONTREAL - MEXICO)

Summary: In the context of the global debates surrounding
difference in today’s society, discourses emerge, along with
new public policies. Nowadays, the Neozapatist question «how
can we create a world where many worlds are possible?»
becomes more relevant than ever. This presentation aims fo
reflect on cultural diversity in Québec’s artistic milieu: what are
itfs stakes and commitments. As a starting point, | propose fo
think of diversity as practice, action and performance.

Nuria Carton ae Grammont is an art hisforian, independent
curator and lecturer at Concordia University, specialized in
confemporary Lafin American Arf. She holds a Ph.D. in Art
Hisfory from Concordia University and two Postdoctorafes,
one from the Center for Infernational Studies and Research
(CERIUM) and the other from the Department of Geography
at the Université ae Montréal, where she also coordinated the
Network of Studies on Latin America (REAL). She has published
several arficles in journals, including Les Cahiers ALHIM,
Fractal, ESSE arfs + opinions, Inter-Art Actuel and Archée and
co-edited the book Polifics, Culfure and Economy in Popular
Practices in the Americas (Pefer Lang, 2016). As a curafor, she
has presented Narco-culture and the art of violence (2014)
al the Cenfer for Ethnographic Research and Exhibition in the
Affermath of Violence, and co-curated with Véronique Leblanc

the exhibifion Gilberfo Esparza. Planfas autofofosintéticas at
the UQAM Gallery in the spring of 2017,

MONSTRITA ADENTRO : FACING OUR
NNER MONSTERS IN OUR PATH TO
DECOLONIZATION AT IMI CORONA

SILVIA JULIANA MANTILLA ORTIZ
(NEW-YORK - BOGOTA)

IMI Corona is an inter-generational, volunfeer-led community
space for alternative education supporfed by the Queens Museum.
IMI Corona uses art as a tool for organizing, and for building
political consciousness and power among mixed-status, working
class immigrant families in Corona, Queens.

In this presentation an overview of the project and the community,
as well as ongoing work being led by the Communify Council, will
be presented. At the center of this work is an effort fo decolonize the
ways that we build and relate to each other, and how we build our
analysis of the current political crisis for migrants in NY and beyond.
Using La Monstrita Justiciera (Little Justice Monster), the symbol of
MI Corona’s Educational Justice campaign, as a point of departure,
this conversation will explore the monsters we all have within us and
how we might begin to face them in our path to decolonization.

Silvia Juliana Mantfilla Orfiz is an arfist, educator and organizer
whose work Is locafed atl the infersection of oral histories,
migration, queerness and feminism. She has been involved wilh
IMI Corona since 2012 where she is currently the IMI Corona
Community Organizer. SIMO holds a Masfer of Fine Aris in Public
Practice from Ofis College of Art and Design and a Bachelor
of Arts in Fine Arfs with a Conceniration in Latina Studies from
Williams College. SIMO also holds deep community-building
knowledge gained in informal confexts that fend fo priorifize
popular education, popular organizing and popular art. This
knowleage through practice has been and confinues fo be buill
through her involvement with collectives and organizations
that insist on the need for artists and neighbors fo be in deeps
solidarify with social justice movements such as Talk Is Cheap,

Mobile Print Power, Pedagogy Group, ICE Free Queens, and
Queens Is Not for Sale.




